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H. OLIVER ALBRIGHT 
1876-1944 

A retrospective exhibition of the work of H. 
Oliver Albright will be shown at the San 
Francisco Museum of Art from April 22 to 
May 11. To those who have long recognized 
in Albright’s art one of the most genuine and 
sensitive talents the west has produced this 
will be an event of special interest. Although 
his work was represented in twenty-six Art 
Association Annuals, as well as in group and 
one-man shows elsewhere in the country, this 
will be the first exhibition in which the full 
range of his power is presented. 

The exhibition is a memorial sponsored by 
the San Francisco Art Association. It will com¬ 
memorate not only a sincere artist but an 
earnest friend. For more than thirty years 
Albright worked in the Bay Region for the 
advancement of art, and served for six terms 
as a Director of the Art Association. He was 
an integral and outstanding part of what 
was meant when one spoke of San Francisco 
as one of the cultural centers of the world. 

H. Oliver Albright was born in Mannheim, 
Germany, in 1876. His father was an artist 
who had studied in Paris and Rome. As a 
student at Heidelberg University Albright 
studied philosophy and music, and after re¬ 
ceiving his degree, visited the cultural capitals 
of Europe. Soon after the turn of the century 
he came to America — and San Francisco, 
which was to be his home for the remainder 
of his life. Here he took his first—and only 
—job, with Paul Elder & Company, where 
he was to remain until twenty-five years later. 

In 1905 he met Gertrude Partington, artist 
and teacher, whose influence and inspiration 
led him to a new career—that of painting, 
and in 1917 they were married. In 1918 H. 
Oliver Albright’s first exhibition was held, 
and from then on his paintings and drawings 
were seen frequently in Art Association and 


other group shows throughout the Bay Area. 
Among awards given his work were the 
Bronze Medal, S. F. Art Association Annual 
Exhibition, 1920; the Gold Medal in 1925; 
Second Prize, California State Fair, 1933; 
and the Artist Fund Prize, S. F. A. A. First 
Graphic Annual, 1937. 

From 1933 Mr. Albright devoted his entire 
time to painting. He became Secretary of the 
Art Association, and was one of its most 
ardent supporters. By now his work had been 
shown and enjoyed throughout the west coast, 
as well as in several eastern cities. 

H. Oliver Albright was a man of whom Cali¬ 
fornia may be proud. The exhibition at the 
San Francisco Museum will demonstrate the 
importance of his contribution to American 
art. 



CHILNUALNA (brush drawing)—H. Oliver Albright 




EASTERN EXHIBIT 

An exhibition of the works of several Bay 
Area artists is currently on circuit through 
parts of the east, pausing for showing last 
month at the Riverside Museum, New York 
City. Among notable mentions of the exhibit, 
that of the Art News (March, 1947) was ex¬ 
tremely enthusiastic: "San Francisco Bay Re¬ 
gion Artists, judging by their recent large ex¬ 
hibition, comprise one of the liveliest and 
most diversified regional groups in the coun¬ 
try. The show as a whole was miraculously 
lacking in pictorial cliches or stuffy declama¬ 
tions. None of the painters seemed to mis¬ 
understand or abuse current 'isms,’ and with¬ 
out being revolutionary, most had individual¬ 
ity and made a personal contribution to the 
general idiom in which they worked." The 
reviewer then goes on to name several art¬ 
ists whose work he considered outstanding: 
Charles Howard, Matthew Barnes, Luke Gib- 
ney, Karl Baumann, Victor de Wilde, Leah 
Rinne Hamilton, George Harris, John L. 
Howard, Erie Loran, David Park, Theodore 
Polos, Hamilton Wolf and Irma Engel—all 
of them, incidentally, members of the Art 
Association. The exhibition was organized by 
the San Francisco Museum of Art. 

MARK ROTHKO 

Mark Rothko, guest instructor at the Art 
School this summer, has been well known in 
contemporary art circles for some time. Dur¬ 
ing the past year his work has reached a wider 
group in San Francisco through the acquisi¬ 
tion of a number of his paintings in public 
and private collections, and through his one- 
man show at the San Francisco Museum of 
Art early last fall. 

Mr. Rothko’s early training occurred at Reed 
College in Portland, at Yale University and 
at the Art Students’ League, New York. Until 
last year, when he was able to devote all his 
time to painting, he taught art at Brooklyn. 
Although his paintings have been shown for 
many years in the east, his work appeared for 
the first time in San Francisco at the Con¬ 
temporary American Painting show for the 
United Nations Conference at the Legion of 
Honor. 

Last month the Betty Parsons Gallery of New 
York held its second one-man show of Mr. 
Rothko’s work, which caused one critic to 
speak of him as "representative of a new 
trend which is not to be designated as "ab¬ 
straction." This development, which has been 
evident (but not named) for some time, had 
just been recognized by the Worcester Mu¬ 
seum in an exhibition of "paintings which 
reflect the artist’s individual reaction to his 


ROSENBERG FELLOWSHIP 
REMINDER 

April 15 is the deadline for applicants’ work 
to be delivered to the Board of Directors of 
the San Francisco Art Association for the 
1947 Rosenberg Traveling Fellowship. The 
jury who will select this year’s winners is 
composed of Ruth Armer, chairman, Amy 
Flemming, Adaline Kent, David Park, Anton 
Refregier and Hassel Smith. Further infor¬ 
mation may be obtained from Nealie Sullivan, 
Executive Secretary of the Association (Phone 
ORdway 2640). 

* * * 

The Bender Grants-in-Aid for art and lit¬ 
erature will be awarded this year, as hereto¬ 
fore. Announcement of dates for submitting 
application will be given in an early issue of 
the Bulletin. 

PUBLIC SCHOOLS WEEK 

A special invitation has been extended to 
members of the Art Association to visit San 
Francisco Public Schools during their week of 
"open house," April 27 to May 3. A com¬ 
plete program of school activities for that pe¬ 
riod has been posted at the Art School, and 
others may be secured from Mr. George D. 
Gavin, General Chairman of Public Schools 
Week, 79 New Montgomery Street, San Fran¬ 
cisco. 

environment in terms of personal expression." 
Mr. Rothko’s vision is unique, but his views 
are part of a vitally important vein in con¬ 
temporary development. 



BAPTISMAL SEA (watercolor)— Mark Rothko 
Collection Whitney Museum 










SUMMER SESSION 1947 

The complete facilities of the California 
School of Fine Arts will be available to 
students who enroll for the summer session 
of six weeks from June 23 through August 
1. The large and airy painting and drawing 
studios, the workshop, photography labora¬ 
tory and ceramics plant will be used steadily 
in day and night classes which involve thirty- 
three courses. 

While a six-week session must be concen¬ 
trated, the summer program is designed to 
have a wide appeal. Careful allowance is made 
for beginning students, who take their first 
taste of what may become a career. Advanced 
students may try their hand at new mediums 
and make stimulating contacts with visiting 
artists. Teachers may do both, and at the same 
time refresh their outlook by means of new 
devices of instruction and the exploration of 
vistas glimpsed during a busy year. Artists 
may find valuable confirmation of their ideas 
through working in studios with their fellows 
from this and other parts of the country. 

This summer the School is honored to wel¬ 
come Mark Rothko as guest instructor from 
New York, and Jean Varda from Monterey. 
Rothko’s work is well known in San Fran¬ 
cisco, where he is represented in various col¬ 
lections by at least six paintings, the largest 
of which was presented to the San Francisco 
Museum of Art last year by Miss Peggy Gug¬ 
genheim. He will conduct a class in painting 
for artists and advanced students and deliver 
a series of lectures to a wider audience. (Also 
see neighboring column.) Varda is a familiar 
figure in this part of the country, as he was 
in Paris, London and New York. His work 
is as well known in those centers as it is here. 
Behind its present form is a development that 
leads from portraiture through paths opened 
by association with the Dadaists and Surreal¬ 
ists at the height of their respective careers, 
although his vision is by no means restricted 
by these now limited points of view. His crea¬ 
tive field is not confined within the bounds 
of a picture frame, but extends to his sur¬ 


roundings so that his house in Monterey, for 
example, has become a place of pilgrimage. 
Last summer he taught at Black Mountain 
College. This summer he will give two courses 
in design here that should appeal to artists, 
teachers, students and interested laymen. 

Other courses in various aspects of painting, 
including landscape and portraiture, will be 
conducted by Elmer Bischoff, William Gaw, 
David Park and Hassel Smith. The field of 
design also will be treated in two courses by 
Ernest Mundt, who joined the School faculty 
in January, and in a special course in color in 
everyday use by Walter Landor. Clyfford Still 
is scheduled to give a course in pictorial form 
and another in drawing and composition, 
while figure drawing will be taught by An¬ 
tonio Sotomayor and Edward Corbett. The 
latter, a former student of the School and 
newcomer to the summer faculty, also will 
teach pictorial color composition. A course in 
perspective drawing is to be given by Squire 
Knowles. Ray Bertrand will add the subject of 
etching to his popular courses in lithography. 
Zygmund Sazevich plans to continue his 
courses in sculpture, and Whitney Atchley 
will conduct the ceramic courses. Minor White 
will give a special course in photography for 
advanced students and professional photogra¬ 
phers. The well-known classes in jewelry de¬ 
sign by Franz Bergmann will be continued. 

Following the success of the children’s classes 
on three mid-week mornings last summer, a 
similar program is planned for the coming 
season. Mary Hiatt will conduct classes for a 
limited group of pre-school children, and Jean 
Kewell, who joins the summer faculty after a 
successful career of teaching children in the 
east, will preside over a class for students of 
school age. 

By the time the future tense used in the fore¬ 
going paragraphs has changed to past, the 
School hopes to have presented one of the 
most profitable opportunities for summer 
students in its history. 





quire a group of rubbings made from the newly un¬ 
covered sculpture tomb slabs.* 

Perhaps the outstanding characteristic of the Early 
or Western Han tomb tiles is the quality of three- 
dimensional space representation. This quality of 
showing depth in a relief is a very high develop¬ 
ment in the art of bas-relief sculpture, and was only 
rarely employed by ancient sculptors. Notwith¬ 
standing the extensive use of low-relief sculpture 
by the ancient Egyptians, Assyrians, Persians and 
Hindus, examples showing three-dimensional space 
are extremely rare. Even the exquisite rock draw¬ 
ings from Hsiao Tang Shan and the tomb of Wu 
Liang do not exhibit this quality. 

Another characteristic of the early Han tomb tile 
reliefs is the wide variety of everyday scenes used 
as subject matter by the sculptors. These scenes are 
among the most precious documents at our disposal 
for the study of the cultural life of the ancient Chi¬ 
nese. They display with a felicitous realism the 
houses, the palaces, as well as the activity of the 
kitchen. They depict the feasting and amusements 
of the people, their indoor and outdoor activities, 
their costumes, weapons, sports, musical instru¬ 
ments and household utensils. So rich and in such 
detail is this material that Laufer, one of the fore¬ 
most scholars of ancient Chinese culture, conceived 
the plan of making drawings of all objects and 
activities appearing on the Han bas-reliefs and ar¬ 
ranging them in proper groups to form the basis 
of an atlas on ancient Chinese culture. 

—Jacques Schnier 

* These rubbings, including the one reproduced here, are 
on exhibition at the California School of Fine Arts 
through April. 


The secret of much of China’s ancient culture and 
history is still buried in its "good earth.” At vari¬ 
ous times, due either to accident or planned excava¬ 
tions, some of these secrets are brought to light. 
On such occasions new chapters of the story of 
China’s early civilization can be written. 

A number of years before the war, excavations for 
a railway roadbed in Honan Province led to the acci¬ 
dental discovery of a group of bronzes in the Hwai 
River Valley, which opened up an entirely new 
chapter of China’s Bronze Age history. But prob¬ 
ably at no time since the building of the Great Wall 
or the digging of the Grand Canal has the earth of 
China been disturbed more than it was as a result 
of the construction of the numerous airfields during 
World War II. These airfields varied from the short, 
roughly leveled strips for fighter and observation 
planes to the long, carefully graded runways for the 
heavy, four-motored B-29 bombers. 

About 1943, in the course of excavation in con¬ 
structing the Hsin Ching B-29 airfield about forty 
miles south of Cheng-tu in Szechwan Province, a 
number of grave tombs were uncovered. Many of 
the coffins found in these tombs were made of large, 
decorated tile slabs which yielded a treasure of 
ancient Chinese low relief sculpture. Stylistically, 
everything in these tile reliefs indicates an early 
Han dating and establishes an unquestionable rela¬ 
tionship with the famous Han reliefs from Hsiao 
T’ang Shan and the tomb of Wu Liang in Shantung, 
completed at a slightly later date. 

During the war, Paul Forster, a member of the Art 
Association and Faculty of the California School of 
Fine Arts, was stationed in China on the staff of 
OWL While there he had the good fortune to ac¬ 






WHERE ARE MEMBERS EXHIBITING? 


ARTISTS’ GUILD GALLERY 

Paintings and Illuminated Plastics by Emmy Lou Packard, Hassel Smith, 

Ed Corbett, Robert McChesney, Joan Hinchman and Martin Snipper through April 17 


CITY OF PARIS Rotunda Gallery 

Oils and Watercolors by George Harris, David Park, 

Ina Perham Story and Florence Swift 

GUMP GALLERIES 

Oils and Watercolors by Charles Surendorf 

LUCIEN LABAUDT ART GALLERY 

Nine Important Paintings by Matthew Barnes 

RAYMOND & RAYMOND 

Oils by Ralph Chesse 

LEGION OF HONOR 

Gouaches by Dorr Bothwell 

RECORD SHOP 

Drawings by Val Bleeker 

SAN FRANCISCO MUSEUM OF ART 

Sculpture by John Baxter 

PAT WALL GALLERY, Monterey 

Works by Ella Alluisi 

Unless otherwise designated, all galleries listed above are in San Francisco. 


April 2-26 
April 2-30 
April 9-30 
through April 
through April 
through April 26 
April 15-27 
April 8-27 


EXHIBITION NOTES 

Clyfjord Still, member of the faculty of the Cali¬ 
fornia School of Fine Arts, is having a one-man 
exhibition at the Betty Parsons Gallery, New York 
City, for three weeks beginning April 14. The seven¬ 
teen oils being shown are all recent works, com¬ 
pleted by the artist within the past year. Mr. Still 
has exhibited twice previously at the Parsons Gal¬ 
lery and also at Art of This Century a year ago, 
both in group showings. A one-man exhibit of his 
paintings was held in 1943 at the San Francisco 
Museum of Art. 

Val Bleeker, new associate artist member of the 
Association, is currently holding an exhibition of 
drawings at The Record Shop, 14 Tillman Place, 
San Francisco. Included in the show are about 
thirty sketches and watercolors, all of which, fit¬ 
tingly enough, carry "music” as their theme. Miss 
Bleeker has exhibited once before at the same shop 
and also in the gallery of Telenews Theatre here. 
She has been represented in two Art Association 
Annuals thus far. 

Edwin Cadogan, alumnus of the California School 
of Fine Arts, is now exhibiting twenty-four of his 
paintings at Gump Galleries. Included in the one- 
man show are portraits, still lifes and landscapes 
of local and European scenes. Mr. Cadogan painted 
abroad after completing his studies at the Art 
School. This activity was interrupted by the war, 
during which he served with the U. S. Navy in the 
Pacific theatre. He has held previous exhibitions in 
Paris and New York. 


Matthew Barnes, an Association member who 
needs no introduction to local gallery visitors, is 
showing Nine Important Paintings at the Labaudt 
Gallery during this month. Writing of this self- 
taught artist a few years back, Junius Cravens re¬ 
ferred to Barnes’ work as "not pleasing in the popu¬ 
lar sense, because it is not readily understood. But 
if one studies his paintings collectively one begins 
to realize that beneath the tragical loneliness that 
is everywhere apparent in them there is a deep sin¬ 
cerity of purpose, an unusual honesty of expression. 

. . . Regardless of subject matter, Barnes’ inter¬ 
pretations are poignantly personal in the almost 
overwhelming, if hidden, emotions they express.” 
Known not only locally, but recognized throughout 
the country as an exceptional American talent, 
Barnes has exhibited repeatedly in group and one- 
man shows; his works hang in the permanent col¬ 
lections of the Museum of Modern Art and the San 
Francisco Museum of Art, and numerous other 
public and private collections. 

❖ ❖ * 

Two exhibitions of paintings by the late Rinaldo 
Cuneo have been scheduled for the near future. 
The first of these, at the Weston Rouze Art Gal¬ 
lery, Fresno, opens April 13 for a month’s show¬ 
ing. During July the Crocker Art Gallery, Sacra¬ 
mento, is planning an exhibit of oils by this former 
Art Association member. In December, 1946, the 
Lucien Labaudt Gallery of this city held a special 
memorial joint showing of the works of Mr. Cuneo 
and Gottardo Piazzoni. 


The Bulletin is published monthly by the San Francisco Art Association Editor, Dorothy N. Colodny 
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